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David Wilkie, Village Politicians, 1806, private collection;



















to  lower  social  classes  in general. Furthermore, his  Irish  subjects are 
treated in a manner which is redolent of  Wilkie’s style. In 1856, Nicol 











times in his career, especially with his  famous Chelsea Pensioners  (1822, 
Apsley House, The Wellington Museum, London), but also with Reading 
the News (1820, Laing Art Gallery, Newcastle) or Newsmongers (1821, Tate, 






   2.  The picture was presented at the Tate Gallery by Beaumont himself  in 1826, and it can now
be seen at the following address: <www.tate.org.uk/art/artworks/wilkie-the-blind-fiddler-n00099>.
   3.  The Art Journal, 1 March 1870, p. 66; The Caledonian Mercury, 4 March 1858.
   4.  Private conversation, 11 May 2012.
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   5.  I would like to thank Rosie Henniker-Major, of  Christie’s in London, for her help in getting a 
beautiful photograph of  the painting.
Erskine Nicol, The Ryans and Dwyers, Calumniated Men,
oil on canvas, 33 x 43.5 cm, 1856, private collection.






























Detail from Raimbach’s engraving, 
reproducing Wilkie’s Village Politicians.
Erskine Nicol, Calumniated Men.
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(undated),  by Robert Gavin  (1827–1883), Faults on Both Sides  (1861), 7 









tryside is only one of  the characteristics of  the Scottish school of  art.
In his book Painting the Nation, John Morrison declares that between 






























   9.  I would like to thank Matthew McKenzie, of  Lyon and Turnbull in Edinburgh, for his help in 
finding a beautiful photograph of  this work, and for his permission to reproduce it.
Robert Gavin, Fooling Around,
oil on canvas, 63 x 75 cm, undated, private collection.
© Courtesy of Lyon and Turnbull, all rights reserved. 9
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Similarly,  Scottish  landscape  painters  enhanced  the  magnificent 
beauty of  the Highlands, depicted as a remote, lonely and cold setting. 
For instance, Glencoe  (1864), which is Horatio MacCulloch’s masterpiece 
   10.  John Prebble gave an account of  the visit in his book entitled The King’s Jaunt, Edinburgh, 
Birlinn, 1988.





(1805–1867),  is  selected by Morrison as  the pictorial embodiment of  
“Highlandism” in landscape painting (Morrison, 2003, pp. 107–10). The 
splendour of  the Scottish scenery is here illustrated by the three deer 







Henry Raeburn, Francis MacNab, oil on canvas, 241 x 152 cm, c. 1813, 
Kelvingrove art Gallery and Museum, Glasgow.
© Michaël Martin, all rights reserved.
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the  inclination  for historical  art  “given by  the writings of  Sir Walter 
Scott” as “fruitless”, and calling for more realism in Scottish art (Vindex, 
1868, p. 25). In this essay, the author includes the name of  Nicol among 
















   13.  I would like to thank Daniel Clark, of  Ross’s, Belfast, for allowing me to use this photograph 
of  the work.
Erskine Nicol, Grandmother and Grandson,
oil on canvas, 60.5 x 50.5 cm, c. 1875-6, private collection.
© Courtesy of Ross, all rights reserved. 13
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1911, this time as a coloured illustration entitled Never Tell a Lie, Duncan. 





















he depicted the predicaments of  Irish tenants in The Lease Refused (1863) 










means of  subsistence if  their landlords refused to renew their lease. The 
Lease Refused is known today thanks to its coloured reproduction published 
in Anna Maria Carter Hall’s collection of  short stories entitled Tales of  





























out, are […] Renewal of  the Lease Refused, E. Nicol, ARA. (The Art Journal, 
1 August 1871, p. 201)
The renowned work echoed another painting by Nicol, entitled Signing 
the New Lease and dated 1868, which showed the same interior as in The 
Lease Refused, with the same agent and clerk, but with them standing on 
either side of  another peasant about to sign his new lease. 16 Both works 
   16.  The oil on canvas is part of  the collection of  the New Walk Museum & Art Gallery, Leicester, 
and can be seen at: <www.bbc.co.uk/arts/yourpaintings/paintings/signing-the-new-lease-80976>.
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The Lease Refused, coloured illustration published in
anna Maria carter Hall, Tales of Irish Life and Character,
London & Edinburgh, TN Foulis, 1909, p. 136.






















dicaments of  Irish peasants. This belief   led art critics to analyse in a 
negative light the characters that Nicol depicted in the service of  the 
landlord: the agent was noticeable for his “dogged obstinacy”, which for-
bade “any further appeal” (The Bradford Observer, 26 July 1873, p. 8), and 
his clerk was marked by an “air of  unconcern” (Trewman’s Exeter Flying 























































































upsetting  engravings  in The Illustrated London News,  one  of   the  most 
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Wyfold Art Foundation.
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